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C

ésar Franck: Sonata in A
(1) Allegretto ben m

oderato
(2) Allegro

(3) Ben m
oderato: Recitativo-Fantasia

(4) Allegretto poco m
osso

C
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Piano: N
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m
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G
abriel Fauré: Five Songs

(1) M
andoline

(2)  Les berceaux
(3) N

ell
(4)  Après un rêve

(5)  Fleur jetée
V

oice: C
hristine M

iddleton
Piano: Jane Sm

ith

D
arius M

ilhaud: Suite for Piano, Violin &
  C

larinet op 157b
(1) O

uverture
(2) D

ivertissem
ent

(3) Jeu
(4) Introduction et Final

V
iolin: A

ngela Li
C

larinet: Steven Parkinson
Piano: G

lenn W
aw

oruntu
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C
ésar Franck

 (1822 – 1890) – Sonata in A
 - O

pus N
A

The V
iolin Sonata in A

 w
as w

ritten in 1886, as a w
edding present for the violinist Eugene Y

saÿe. A
fter 

a perform
ance in Paris in 1887, cellist Jules D

ysart begged Franck perm
ission to arrange the violin part 

for cello. D
elsart generally lim

ited him
self to transposing the violin part to the low

er register, except for
in only a few

 passages w
here he adapted the m

usic to the technical requirem
ents of the cello. 

The w
ork is cyclic, them

es from
 one m

ovem
ent reappear transform

ed in the follow
ing m

ovem
ents.

1. A
llegro ben M

oderato
This gentle and sw

eetly reflective them
e, introduced by the cello after a short introduction by the piano,

is the them
atic core of the entire w

ork. 

2. A
llegro

3. B
en m

oderato: R
ecitativo-Fantasia

This is im
provisatory, free in expression and structure.

4. A
llegretto poco m

osso
The m

ain m
elody is heard in canonic im

itation betw
een the instrum

ents, and recurs in a rondo-like 
m

anner to a trium
phant conclusion.

G
abriel Fauré (1845 – 1924) – F

ive Songs
French com

poser, organist, pianist, teacher. H
e w

as regarded as the leading com
poser of his day. H

is 
m

any songs are an im
portant part of his legacy. H

is m
usic has been described as linking the end of 

rom
anticism

 w
ith the m

odernism
 of the early tw

entieth century.

1. M
andoline (M

andolin) by Paul V
erlaine

2. Les berceaux  (The cradles) by Sully Prudhom
m

e
3. N

ell (N
ell) by Leconte de Lisle

4. A
près un rêve (A

fter a dream
) by R

om
ain B

ussine
5. Fleur jetée (D

iscarded flow
er) by A

rm
and Silvestre

D
arius M

ilhaud
 (1892– 1974) – Suite for Piano, V

iolin and C
larinet op 157b

In the 1920s, D
arius M

ilhaud w
as hailed by the press for rew

riting the rules of art m
usic to keep pace 

w
ith the tim

es, rejecting the sum
ptuous orchestral textures of D

ebussy for a leaner and cooler aesthetic. 
B

orn in M
arseilles, M

ilhaud studied com
position at the Paris C

onservatoire under C
harles M

arie W
idor

w
hile at the sam

e tim
e im

m
ersing him

self in the Paris cultural scene. H
e com

posed for just about every 
im

aginable com
bination of W

estern instrum
ents and his som

etim
es transgressive attitudes tow

ard 
m

usical tradition and stylistic boundaries produce w
orks in w

hich feigned B
aroque elegance m

ight be 
juxtaposed w

ith crass jazz send-ups.
In 1936, M

ilhaud supplied the incidental m
usic for the prem

iere of Jean A
nouilh’s play Le voyageur 

sans bagage (The Traveler w
ithout B

aggage). The satirical play tells the story of an am
nesiac W

orld 
W

ar I veteran w
ho com

es to learn that he used to be a particularly cruel m
em

ber of a dysfunctional 
fam

ily and decides to sw
itch identities and start fresh. 



A
fter the success of the play, M

ilhaud m
ade a cham

ber suite for clarinet, violin, and piano out of four 
of his incidental num

bers, w
hich he published as his O

pus 157b. A
 prim

e exam
ple of his com

position 
style, the baroque inspired suite begins w

ith a brisk and sunny O
uverture. This is follow

ed by a 
D

ivertissem
ent (“am

usem
ent”) w

hich utilises intricate and playful im
itative textures, as w

ell as 
M

ilhaud’s signature polytonal techniques w
here the clarinet and violin m

irror one another, before 
segueing into an evocative, w

istful m
elody. True to its title, the third m

ovem
ent (Jeu) is playful and 

light, w
hile the w

eighty finale (Introduction et Final) reflects both the psychological dram
a of the play’s

clim
ax and its happy resolution.  The lucidity and regularity of this last section, of course, is 

occasionally throw
n slightly off kilter w

ith odd harm
onic sw

erves and polytonal w
riting for w

hich 
M

ilhaud is fam
ous, finally culm

inating in a kind of jazzy cow
boy tune that brings the m

ovem
ent and 

the suite to a close.
(H

eilm
an, 2012)

C
oncert O

rganiser N
eil Sem

m
ler

V
olunteer staff of the K

irribilli C
entre provide

light refreshm
ents (w

ine juice and savouries) and
charge $10 entry donation ($5 concession/seniors)

to cover costs and to raise funds for the C
entre

For inform
ation on future concerts, go to

w
w

w
.acm

s-australia.org
(or G

oogle “A
C

M
S cham

ber m
usic society A

ustralia”)
and click on “C

oncerts”

A
ll cham

ber m
usic players are w

elcom
e to join the A

m
ateur C

ham
ber M

usic Society.
If interested, click “Join U

s” on the w
ebsite, or em

ail m
em

bership.secretary@
acm

s-australia.org, or 
w

rite to A
C

M
S M

em
bership Secretary, PO

 B
ox 584, B

algow
lah N

SW
 2093

The K
irribilli C

entre
w

w
w

.thekirribillicentre.org16 Fitzroy S
t K

irribilli – 02 9922 4428
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